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Roger Palmer ‘Latitude’ / Jeremy Wafer ‘Tropic’

Photography Projects from the Tropic of Capricorn
8 October – 18 December 2010
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Jeremy Wafer




Roger Palmer

1 Alice Springs (100m of the Tropic of Capricorn) 2005/10
8 Latitude #1 (all) three gelatine silver prints
86 photographs, each 15x10cm
mounted on acid-free board, 2008-10
2 2329AC Bochum and 2330AC Doringkop

9 Latitude #2



both found prints, 2010, 80x60cm framed

10 Latitude #3
3 Stella 2005/2010, digital print, 2m diameter

11 Latitude #4
4 Scattered Bush 2010 vinyl and paint, 4.5x3.5m

12 Latitude #5
5 Sao Paulo (10m of the Tropic of Capricorn) 2007/10
13 Latitude #6
installation 1100x60cm



14 Spring Water mixed media – single channel
6 Nhlube 2005/2010, digital print, 2m diameter

digital video, 2007, 3’10” looped; vinyl wall text

7 Limpopo 2005/2010, digital print, 2m diameter

shelf, found object










15 Canal single channel digital video, 2007, 9’18”






looped, edition of 5

Roger Palmer ‘Latitude’

In 2008/2009 Roger Palmer travelled to the three southern hemisphere continents over which the Tropic of Capricorn passes – Australia, southern Africa and South America – with the intention of developing a project that would link these places through a consistent approach to making photographs. On each continent, Palmer arrived at an airport close to the tropic - Rockhampton, Queensland / Windhoek, Namibia / Guarulhos, São Paolo - and travelled by rented car for twelve days, crossing the Tropic of Capricorn on at least one occasion, before returning to the same airport at the end of each journey. The journeys were timed to coincide with the spring and autumn equinox (Australia/Brazil) and the summer solstice (Namibia). 
The resulting exhibition comprises a group of gelatine silver prints of uniform dimensions. Palmer’s photographs focus on quotidian observations of cultural, climatic and topographic details found in the public domain. They suggest different layers of time: the temporal evidence of geographical change; the gradual changes of social time; and the surface disturbances of everyday events. Each hand-printed photograph presents a picture-plane that refers to its own two-dimensional condition: a monochrome representation of spaces, structures, found images and signage exposed by local daylight conditions. The arrangement of the pictures on two viewing levels, with the corners of their frames touching, might suggest that they are closely related and yet also discrete artefacts. For each triptych aspires to be both a group of related images and yet also a composition of individual pictures which are nevertheless components of a larger ensemble.

Palmer says, ‘Ultimately, [the works] are about the hopelessness of trying to represent places. I don’t think they say anything about Australia, Namibia or Brazil, which is why I don’t bother to say which is which. They are much more about bringing together different fragments of the world into one location, and that location is the photographic picture-plane.’

The project’s title, Latitude, proposes connections between different parts of the world through their position in a zone of climatic division around the Earth’s circumference, the southern boundary between the climatically distinct Temperate and the Torrid Zones. The pictures are presented together for the first time here in Leeds, in the northern hemisphere. Latitude might therefore suggest an exploratory, open-ended approach to photography for both the artist and for visitors to the exhibition. 

Two videos shown on monitors, Canal (2007) and Spring Water (2009), were made on the Leeds and Liverpool Canal in the Armley district of Leeds. In 2007, in conjunction with an exhibition at Leeds Art Gallery, Palmer made a sign-work in situ titled Botany Bay, which can still be seen on the canal about one kilometre from PSL. Through a static camera position, Canal presents this sign as a fluid reflection on the surface of the canal. 

At the time of filming Canal, a plastic bottle drifted in and out of the camera’s view. Its chance appearance in the video provided the beginning of an idea for a subsequent work, Spring Water. In Australia, Palmer picked up several objects found on the seashore, just a few metres from the site of the first landing of British colonists at Botany Bay. One of these objects, a plastic bottle from Fiji, was brought to the UK by Palmer and later thrown into the canal, as a way of re-activating a link between Botany Bay, New South Wales and an eponymous section of the Leeds and Liverpool Canal.

Roger Palmer was born in Portsmouth in 1946. He divides his time between Glasgow, where he lives and works as an artist, and Leeds where he is Professor of Fine Art in the School of Fine Art, History of Art and Cultural Studies at the University of Leeds. He regards his dual professions as teacher and artist as interdependent.

Since the 1970s Roger Palmer has presented numerous exhibitions in the UK and internationally, including solo shows in Austria, Canada, Finland, Germany, Ireland, Lithuania, New Zealand, South Africa, UK and USA. His most recent publications, Overseas (Fotohof edition, Salzburg, 2004) and Shanty (Aspex Visual Arts Trust, Portsmouth 2008) present examples of recent work using photography, wall drawing, neon and works in situ.

Latitude has been realised through an Arts & Humanities Research Grant and research funding from the University of Leeds. Canal and Spring Water were made in collaboration with Victoria Lucas. 
Jeremy Wafer ‘Tropic’

Working in sculpture, photography, video and drawing Jeremy Wafer has engaged with mapping the social, cultural and political geography of South Africa. 

Titles of his previous exhibitions such as Survey or Topographies clearly indicate the centrality of cartography and landscape in his work. The work eschews the romantic sweeping vistas of scenery for a more singularly focused mapping of place. Seen flat on, repetition and difference serially documented, the work appears neutral, even objective. However each piece carries implications of Wafer’s interest in community and culture whether he is documenting termite hills, fence posts or working with standard ordinance survey maps or Government Issue aerial survey photographs.  

The aerial photograph works in this exhibition are all series that engage the demarcation of territory both literally and metaphorically. The otherwise anonymous landscapes bear the traces and evidence of current and historical use but are also, in a South African context, inevitably associated with possession and dispossession, with where we come from and how we come to be where we are now. 

The oscillation of scale from the very far to the very near: the aerial photograph taken mechanically from 30000 feet or the close up 1:1 examination of a section of unnamed street in a Sao Paulo suburb signify, perhaps, the ways in which these concerns are played out on the intimate scale of personal experience and feeling as much as on the larger stage of the political. 

The Tropic series marks an expansion for Wafer, a stretching out along the common lines of the South to other places: places which have parallel histories of colonial settlement and relations to what was a dominant North but also places which evoke a more open, personal or poetic response for the artist. 

To fly a thousand miles, to find the exact place where the Tropic of Capricorn intersects with the highway crossing central Australia, to walk 100m along this imperceptible line, and then to do the same thing across the world in a Sao Paulo suburb, may seem a random or arbitrary thing to do but it hopefully prompts us to reflect upon the world and our impositions and measured engagements with it.  
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